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Abstract “[TThe loudest noise” in the death scene of Martin Decoud in
Nostromo seems to have remained out of critics’ earshot even to this day. This
essay is an attempt to listen to this noise, or “the hollow clatter,” produced by
the sculls that Decoud discards before his suicide on the boat, for the purpose
of exploring the noise’s utopian potential that challenges what this essay terms
the economy of burden in the novel, the deployment of colonial violence
embodied in the concept of “burden.” Throughout the novel depicting the
history of colonial exploitation of humans and non-humans in the fictional
South American country Costaguana, Creoles and Europeans such as the
Goulds, Decoud and Nostromo, alongside indigenous people and their working
animals, are portrayed as suffering under tremendous physical and mental
burdens, while the destruction of Costaguana’s natural environment is figured
as the process of commodification. Drawing on the ecologist David Abram’s
concept of “more-than-human,” this essay argues that the “hollow” noise in
Decoud’s death scene suggests the emergence of “more-than-human” alterity
that provides a sharp counterpoint to the oppressive note of Costaguana’s
colonial history. This hollow sound of “more-than-human” alterity—although
Decoud fails to fully embrace it—presents the utopian potential diverging from
the economy of burden operating in the exploitive relationships among humans
and non-humans in Nostromo.

1. Decoud & “the loudest noise”
Nostromo (1904) D =F 5+ IZ 38\ T Martin Decoud 7% the Placid Gulf

WD/ O ETHRAT EEDICAELDOEES L X ZOHFILR
FENIR,
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They [Decoud’s eyes] looked at it [the silence] fixedly, while his hand, feeling
about his waist, unbuttoned the flap of the leather case, drew the revolver,
cocked it, brought it forward pointing at his breast, pulled the trigger, and, with
convulsive force, sent the still-smoking weapon hurtling through the air. His
eyes looked at it while he fell forward and hung with his breast on the gunwale
and the fingers of his right hand hooked under the thwart. They looked—

‘It is done,’ he stammered out, in a sudden flow of blood. (442)

&y v allfi< Decoud DEBEDSEIIH TN ZAROFED 2 #5 L 5
ThU, BWEED & 5T his” & “he” &V IKTFED F & DO HWIEICREEN
AL LTS & bRt <IER, LA LEEY FILFIFFIC, Decoud O H 7%
OBERM»OHUE L THEREM 2 ERELTMY RS Z & T, A2 Hir<the
silence”Z#E Y DRI THELL TWDH, TR, Frxr DHIZED T TV
5 DX, Hi Decoud 2% the Placid Gulf (Z 72 BRIC, & EHIN D72 7z
R DAW 72 E T,

He pulled straight towards the setting sun. When the gulf had grown dark, he
ceased rowing and flung the sculls in. The hollow clatter they made in falling
was the loudest noise he had ever heard in his life. It was a revelation. It
seemed to recall him from far away. Actually, the thought, ‘Perhaps I may sleep
to-night,” passed through his mind. But he did not believe it. He believed in
nothing; and he remained sitting on the thwart. (441, HEH)

Jakob Lothe X Decoud DIEIZZE % F TODHli'G % “strictly chronological” T
“logical”72 & AT LTV 5 (200), [ /sa i) ThbEWD Z LT
BRWVERNE LT, TFRE) THAHLIEEI NI ZL7EA D0, HENIT
Decoud DFEIT, E X DX A L HDLMEXIEMLTLE > HOMERERZD
MEMREAETE VWS b TEDL, L, BT A—1D T
> L HEEx LE (“the loudest noise”)| {&. Decoud (2 X » CTHIZEHE I L
ENEONDIEOTETICEZAENTZITL TE, BITHIRTIEZR DD,

Decoud DFEEDSHIL, ZHETHMFTNELEED TE, LrLIFL
A EBE . EROMINZIE > TV DO Decoud (FAE4 72T UiX7e b 7
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MolDh, EWVHZETHY ., WL THEMPEALLEDN, Lo L

TlE72w, REWHZR E ZATIEL, 72& 21X, Robert Penn Warren (%, Decoud
NHEEEFEREZB X2 vision”ZFFDOZ LM HIZEDL & LIFICAZ DR
% Decoud DIEEE ERITRKR D TV D (370-71), [A U X 9 IZ Jacques Berthoud
W, AR Bk A “faith” 372 & LM TH > TH ARITITHE T &
W9 HEE% Decoud DIEITIH LN LTS i@ U, 21X Y Decoud DIHEEE
EROEEZFFDHHT (111), 15 T, Joyce Carol Oates {%“Decoud is too
intelligent to be controlled—therefore he must be eliminated” & 54§ L. 1% 23“too
much like Conrad himself” T & - 7273 % |Z Conrad IZ & - T*“punish” & 4172
T2 oD L U CTW\Wd (10), Martin Ray & K 4UiE, Conrad
NALO=t U XARAMERENCB T 52 E LAZITHIA S 72O T “proxy”

& LT Decoud IZFEZ M2 WD &5 U TV OMFERIT A 72 < 72 < [ Ray IE
ETNOLOEHEMEELDILIZAT, BHLZOMOHmMELEHAL TWD
(57, ' BBRENZ L2, 2L E THEFER 72 BIE Decoud DFEDOHmIZIS T
DA —INVDOFIZONTHNThRhoTE Vo ThW, 2 £t the Placid
GuIf ICIE D GED D IRBRD 2 THIE RSN TEX 72D TH S,

T ZOF = DFIF W > T2l 2 Decoud (ZH T TWDHDES D M,
B—lo, ERL L ToOREZKZTHR WK TH DA — /L O“hollow” 7
ERRBLTHD01F, HSNTHLATIEZRY, Lo LERIZZIX
“revelation” Td ¥ | Decoud % “recal” ™2 ADFD LS5 T dHDH, ALWD
H 35 O IEARARH & O IZ -2V T, Steven Connor 23 FE 31k DL “noisier”
7o T FUcitiuiz 5 2 ¢, D L H IR TN 5,

Perhaps the most significant fact about this noise is not its increased level but
its endogenous nature; modern man is surrounded by man-made noise. The
indeterminacy of sound . . . is heightened by the fact that it can be attributed
definitively neither to the realm of culture nor of nature. The vulnerability to
the alterity of sound—or to sound as the sign of alterity—is a vulnerability to
the doubled self of the man-made; man-made sound emanates from ‘us,’ but
assails and pervades us from an enigmatically indefinite ‘out there.” (209)

WO HEBEMFETHL I Lazvnld— i, Ao><VHLEbD
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THO NG, FRIZANEZBZ - lterity” TH D E Vo> TIWNWEAH, L
TR T, ENDNENTED T A X)X, Connor MEHGT 5 X 5 2, “culture”
OFEBICIFET A2 b TERTIVE, “nature” DEIRICFERBITESZ2 L1 T
X, =D A IR LI LTV D D, A& AREMIZEKR LD
D, FORARMEEZBZ TOWRERFARERRFETH D,

T HE Y Nostromo &) EMIX, 2822 DG KESF Costaguana DEH &
A% &R FTHRILOE N2 TEELT 52 LT, ARICHLBIZHE LT
TR OERBR AR TEAERE & Um0 B HE X TV D, San Tomé $R1L & & Z
CEMINDEINE, —HFTCHRODEMTHY, G TADFIZL > TR
. LS4, S IR RIRANE 2 1 5 S 2 & s Tk - SCH
BIRTFIEE N DR, T X 57 HFERTE] IZDW\ T, Paul Armstrong
LT L 95w U %,

Nature’s pregiven differentiating structures can be constituted in a variety of
ways, and this multiplicity suggests that the meaning of the natural world is a
matter of interpretation. We have here one of the novel’s first ontological
contradictions. The paradox of nature in Nostromo is that it transcends
humanity and defies assimilation but that it is also a social construct and a
hermeneutic variable. Nature is simultaneously beyond the contingency of
cultural variation and beholden to it for its meaning. (157)

H& L AN OXISLRBIMR & MRIRERBELR 2 TRFH -5 Armstrong @ EIRIEA
FlZloTHRFTHD, L, 2 THEMINTWD Nostromo \ZF1F
23k E BAROBEREEARFIREMEIL, COFEROREHIEXEAREERL
HEFRICLIDAMEAR~DRE L, BREAXFIIBIT 5 FEHE
“more-than-human” % W TEE T S A Reth~ & #4725, “more-than-
human” & 1%, A3 David Abram 2% The Spell of the Sensuous D 727> 7T,
[N (“human™)) &#EM) - BHAEGREZELSOL AROR %28
ZI2E 7 B, B EOHFEANBNFEF L DOHBEZ S VWERT 2O
MW 25572, Abram HH 13 Z OHFEICHAME R ERZ 5 A TV L DT T
RV, HELOF, HOBMLABBREICHNTVWS LN 2L ThHD,
e 2T T 4 =NV R =7 THAEAV BT Dy —~v r O&E %
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“an intermediary between the human community and the larger ecological field”
& U CEMR L, f 5 % “the exemplary voyager in the intermediate realm between
the human and the more-than-human worlds, the primary strategist and negotiator
in any dealings with the Others”72 & IR XTW 5% (7), ¥ ¥ — v OMHITIE
ANHEFEANMDMR DB D D03, B ZOH WIS Z LI L »T, A
M OMSIIAB A2#8 2 5>, RFHZ AM & BI% % £F -2 “more-than-human” ®
fEikE L CHBLT 5, Abram OiEm & BFICHM 21X, BELEE v Y
— Y UICDOBRROENDBERETIE A<, AMBABE LTHEET LR, &4
RINCAES DHERMETH D, For ODFEFIZIE, SRICHL2DOZITICH Y 72
Do, Loy LAEITE # O BRARSC AR ER & #8 2 TV 5 “more-than-human” 73
IR H 2007, EXICAMIZENEZEBRCHEELHEBMLEZY, HDHWV
EFICBIG A ERORSEA ORf L LTERRLZY $20725 9,
Nostromo \Z3F % San Tomé #R1L11%, AR EBEARLOOAMEZBEZTWD
F X |Z“more-than-human” 72 fF7E72 L B T& 5, W2 21X, Costaguana
DANRIT, BB AHOFIC RS bD LY DD, FKFICAMZBZ T
SHEEHELTHRE LB S TWAHIXT7,

Mz T AKEOFEmIZE > THEROI, Abram 28 H & O # iR % Edmund
Husserl & Maurice Merleau-Ponty OB RFEZ S L THEL TWLHZ LT
D, RBERICK T H5HEIRREZL FHBLEORIEICEZ 2HL Y%
B L. Abram [I“more-than-human”® L 2 B 7217 Tix7e <, WEW
E A bNE L EK S LTHET 2,

Our most immediate experience of things, according to Merleau-Ponty, is
necessarily an experience of reciprocal encounter—of tension, communication,
and commingling. From within the depths of this encounter, we know the thing
or phenomenon only as our interlocutor—an a dynamic presence that confronts
us and draws us into relation. . . . To define another being as an inert or passive
object is to deny its ability to actively engage us and provoke our senses . . . .
(56)

Z ZC. Nostromo DV F5% Decoud % “the man with no faith in anything
except the truth of his own sensations” & REL L T\ 5 Z & 248 L 7= (202),
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ARG OFEFHIC CHMERT 523, Decoud (2 & » THKM 22 BT N EFOERA
WX K&V, Abram 235 U % & 9 IZ“more-than-human”7= 5 € / &£ Afij & @
BE4R 23 & % 3 U 7= “reciprocal encounter” TH 5 72 H X, A—L D /) 4 X%
B 7= & % Decoud b F 7= “more-than-human” 2 fFEH L HE 72D TH S,
LoD, 2D ) A XD“revelation” & L TORELZ MR T D 720121,
Nostromo ERIZF 1T % “more-than-human” 72 fF7EH & AL OB B X% 3%
BEIEEVHOCBERMEEZERTILNERND D, ZOXOFEME LI LT
B< 75, Costaguana DOJEL % EH < AM & IEAM~DET) & Z OWIRAIFSE
Rl BRI YIRL TEAR) ELTREESN, [EHOTa ) I—

EWVHIREVDEDDNEIZWH L TN D, TOFEEEERB LD L. 'ﬁzﬁ
WXEAE R W 2272 (“hollow™)| A— VD /) A XEFUREIZTHI &
WZRDTEH D,

2. Emilia Gould & “the silent, sad-eyed beast of burden”

Jonh G. Peters |Z. 7 “Environmental Imperialism in Joseph Conrad’s Nostromo”
DUV & > H D T“Conrad clearly divides the world in Nostromo between
humanity (and those objects humanity creates) and all other materiality” & & U T
AL BERZSL S IBRI L, 77 % “this definition of nature arising out of the
novel’ N HHFE S L BTV D (622), LrL., Peters BEHEHL S KL T
WHIRD LD 7w ER S EE . AMEBRORMNEZEITHHTZ L0
LY, L0O0b, BABZOHBETHELTWSDIE, ARICNET
L5ALDOHKEL > THREMEH D bODELENLTE,

For all the indifference of a man of affairs to nature, whose hostility can
always be overcome by the resources of finance, he [Sir John] could not help
being impressed by his surroundings during his halt at the surveying camp
established at the highest point his railway was to reach. He spent the night
there, arriving just too late to see the last dying glow of sunlight upon the
snowy flank of Higuerota. Pillared masses of black basalt framed like an open
portal a portion of the white field lying aslant against the west. In the
transparent air of the high altitudes everything seemed very near, steeped in a
clear stillness as in an imponderable liquid; and with his ear ready to catch the
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first sound of the expected diligencia the engineer-in-chief, at the door of a hut
of rough stones, had contemplated the changing hues on the enormous side of
the mountain, thinking that in this sight, as in a piece of inspired music, there
could be found together the utmost delicacy of shaded expression and a
stupendous magnificence of effect.

Sir John arrived too late to hear the magnificent and inaudible strain sung
by the sunset amongst the high peaks of the Sierra. It had sung itself out into
the breathless pause of deep dusk before, climbing down the fore wheel of the
diligencia with stiff limbs, he shook hands with the engineer. (36)

“the chairman of the railway company” C& % Sir John |2 & - TANR, HAR
EEET L2, A, 1T the magnificent and inaudible strain sung by
the sunset amongst the high peaks of the Sierra” # B & ¥, L2 LZNTH,
ZOHBEICEZIAEN TN D OIFME N % O & TR U % “surroundings” D [T
B/ 72 (K Bk C & 5, Fredric Jameson 73“in this work [Nostromo], the entire
sensory apparatus has been fore grounded, and the very experience of perception
itself heightened to the point at which it touches its own outer limit and causes its
own outer edge in the non perceivable to rise before us” & i -2 & & &SEAIC
BOTWEDIZED XS 2B (229), ZOHETHIELERLTWSD
X, Jameson i@ U2V . JEREZ DL DIIEN 7 b 72wy, FEES, SirJohn
L the engineer-in-chief %z i U CH % |L. “the sunset” 23K 5 “the . . . inaudible
strain” & W\ D FRDO KR 2 B L7z HE ERWRBRFICSZAEB L TV,
% #UIX Peters 73 “the moment of connection to nature” & FE5% X 9 7 FLRE 72 (R B
TlX72 0 (606), T2 L A, “more-than-human” 72 fFEL ICH ENTEE, D
WIEZDRNTEE IV L>OHEE LTOAMPE S HEWDEL 2D
Thsb, £L T, Peters HENE S ThH D L OIZ, #LFFFE 72 BT “more-than-
human” & O HEWE B L T 7wy, 72 & %1%, Hugh Epstein IZ Nostromo
% ¥ T Conrad {ESHIZ I 1T <A concern for the spatial dimension of human
life in the surrounding scheme of things” IZ2WTF &k L TWW5 (188),
Nostromo (23 T Conrad IZ, HA & A DB % “clearly” (21T > TV 5 D
TiE7e <, T L A Epstein 083k~ 2 K512, AMBIEARB 7R 0 & DBfR
WA L, % O BIRME % “more-than-human”72 & © & U TIRER 3 2 &R0 72
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WM ZHN TV D DT,

L7228 5 T, Tk & IZ Peters D“Joseph Conrad’s Nostromo reveals an imperial
exploitation of nature that parallels its exploitation of the local population” & \»
DERIZO DT NRBREDTDHZLITRD (603, MFEH), LWVWIDH,
F TRz B0, D7 L b Nostromo DIEFEN 72 IRTEIZEB VT, A
BONEIZFATT 2 ARONE L W) “ODRENH LD TIF RS, T
TOFEFICHELL TEH) WO T 270 E20FNRH LT,
7o & 21X, K& & HIT Costaguana IZHE > T & 72 Emilia Gould 23 % D2+ %
“labour” Z TR I 72 DIk T 2 & X (76), WA D HITBLD DIT AL Uikih
RS DO BGRR ORI 223, £ Z12iE THHA S (“burdened”)) Z & D L A&
DD,

Men ploughed with wooden ploughs and yoked oxen, small on a boundless
expanse, as if attacking immensity itself. . . . A spreading cotfon-wood tree
shaded a thatched rancho by the road; the trudging files of burdened Indians
taking off their hats, would lift sad, mute eyes to the cavalcade raising the dust
of the crumbling camino real made by the hands of their enslaved forefathers.
And Mrs Gould, with each day’s journey, seemed to nearer to the soul of the
land in the tremendous disclosure of this interior unaffected by the slight
European veneer of the coast towns, a great land of plain and mountain and
people, suffering and mute, waiting for the future in a pathetic immobility of
patience. (77, RFHEH)

Mrs Gould was indeed becoming a Costaguanera. Having acquired in Southern
Europe a knowledge of true peasantry, she was able to appreciate the great
worth of the people. She saw the man under the silent, sad-eyed beast of burden.
She saw them on the road carrying loads, lonely figures upon the plain, toiling
under great straw hats . . . . She remembered the villages by some group of
Indian women at the fountain impressed upon her memory, by the face of some
young Indian girl with a melancholy and sensual profile . . . . The solid wooden
wheels of an ox-cart, halted with its shafts in the dust, showed the strokes of
the axe; and a party of charcoal carriers, with each man’s load resting above
his head on the top of the low mud wall, slept stretched in a row within the
strip of shade. (78-9, #H%E#)
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ANJE3 Anna Lowenhaupt Tsing 1% The Mushroom and the End of the World |2
BT, BAREREPAOITEETERVWERSH BN REN O —T
MIZIELY T 74 F == ICWMYiAL TV Z L& % “salvage
accumulation” & FEOX, Heart of Darkness (2B T DR FDONEEZOHFI & L
TERLTWD (63), EBE, LOYHE T Emilia A HBEL TW5 DX, 5718
e LTHERSN, WELEE/OEADS & THELARIT HFERDOET
BHD, IHIT, DI “acentaur”dD & 5 R BB T TH D LITHZ
> X4 (43), Riberia ﬁ%ﬁﬁﬁﬁ Montero Sty D HE MM EMN HFE 5 U THIF O
% B TEE O “mules” & N, FEICE S LD 2B 2T (213), 7 E—A
w&?%%ﬁ£&®#774%l— (CHLD A E RN T E ISR T D
faife A OEIZ & Emilia @?ﬁn@?ﬁi‘/ﬂiﬁ)ﬁ“(b\é ZEIERIET 5,

% LT Emilia (X, A EEMZT TiEe, BRLELF T I F =—
VICRASITWS HEEZ BB S, P KERE L THiEET &1k
% “the waterfall”i%, $RILDBAFKEZHED D72 THBML TLE S,

The waterfall existed no longer. Tree-ferns that had luxuriated in its spray had
dried around the dried-up pool, and the high ravine was only a big trench half
filled up with the refuse of excavations and tailings. The torrent, dammed up
above, sent its water rushing along the open flumes of scooped tree trunks
striding on trestle legs to the turbines working the stamps on the power
plateau—the mesa grande of the San Tomé mountain. Only the memory of the
waterfall, with its amazing fernery, like a hanging garden above the rocks of

the gorge, was preserved in Mrs Gould’s water-colour sketch . . . . (93)

&% Y F1L“Mrs Gould had seen it all from the beginning” & H 3525 (94), e 4cn
HELTEOIX KRB ORNIC L > TEAEZBTEADINDIHET,
TAFRAR T, %\ij:ki;<f’io'ff£ﬁ&)ﬁf%ﬂ’bé KIS HE
EEOOLNBLEBBHIEL72DDF —E I AENDHZ LT, D
Tﬂﬁé?ﬁ%?f‘&)ot@kmbij ?ﬁi%‘(}m@*gf ETEILSN
TN GHBRIENZ LI, Z DD %/L\Lm&bt /L Emilia 7217 TH D |
%@QWMwamﬁﬁ@¢<% SN D BT 2SI O EE L
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H % “imagination” @ 72 7> Tl & ZUZHEV T 72 (93),

. .. the ore shoots would begin to rattle. The great clattering, shuffling noise,
gathering speed and weight, would be caught up by the walls of the gorge, and
sent upon the plain in a growl of thunder. . . .

To Charles Gould’s fancy it seemed that the sound mush reach the uttermost
limits of the province. . . . There was no mistaking the growling mutter of the
mountain pouring its stream of treasure under the stamps; and it came to his
heart with the peculiar force of a proclamation thundered forth over the land
and the marvelousness of an accomplished fact fulfilling an audacious desire.
He had heard this very sound in his imagination on that far-off evening . . . .
(92-3)

Emilia D% & Charles QRS ASRAIIT T FLiE- T D Z L, Hilio
BEIICHL Y 3A F A & & i A7 < 72 5D Charles D&% T4 LT %, Charles
\Z & > Txore shoots” D “weight” % ¥ 3 “noise” | O & DD EKZ HEIF 5 H D
Tl BODBRETHRIUB VDR DEEITO ) ZITFELTNDHD
NEL[UTET D13, BILOBEESNT, BV IZLITO XL S IZiilk
LT3,

Mrs Gould knew the history of the San Tomé mine. Worked in the early days
mostly by means of lashes on the backs of slaves, its yield had been paid for in
its own weight of human bones. Whole tribes of Indians had perished in the
exploitation, and then the mine was abandoned, since with this primitive
method it had ceased to make a profitable return, no matter how many corpses
were thrown into its maw. (47, k%)

Mrs Gould 2M4HAL L CW A ERILDEESR L, AR HIEAM OB ORI DR
NTHELAEZEADIN, BENICHENRELED D~ AR I TN
STEEARTEROIELRITIENR B2,

EARTEFMINE L BT, 22T Gould KED EH 512 H R IO 580
BREHELTELENVHED D, LELARL, THRICHTIREIE A
DHWNWETEST=L EAR Y | Charles ITW 2o TlE, %D L Hi1c, EAZ
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LA EEZAF LAV, LT Emilia KRAD/X—Y F U F 1%, ARy
CZDXIRBEHRIERTIHbOLE LTHi»ATWD

The mantle of the Goulds’ hereditary position in Sulaco had descended amply
upon her little person; but she would not allow the peculiarities of the strange
garment to weigh down the vivacity of her character, which was the sign of no
mere mechanical sprightliness, but of an eager intelligence. (60, HFH%EH)

FEFED PRI EHET T, #4D Charles (213 < & 1% OB X % “soar up into
the skies” 2720 D L ~DEF & L TV TWD (54), HDWViE, EE
the Casa Gould O BRI 6 72 KM T 2 A {423 “a fairy posed lightly
before dainty philtres dispensed out of vessels of silver and porcelain” & B & %
BLESETHERAINTNDIOERTHE I A7), LELAaERnb, ZADOKR
IHBIFRIL Charles &Mk 79 28R 1D TFFEIC X - THAEE L1X U ¥, Montero 5.
WICK27 =72 —0ODbL, Emilia 3727208 0 THILOIH L S5T L9
REHITMZ DIENRL 2D,

The fate of the San Tome mine was lying heavy upon her [Emilia’s] heart. It
was a long time now since she had begun to fear it. It had been an idea. She
had watched it with misgivings turning into a fetish, and now the fetish had
grown into a monstrous and crushing weight. It was as if the inspiration of
their early years had left her heart to turn into a wall of silver-bricks, erected
by the silent work of evil spirits, between her and her husband. (196)

LTl _7=L 512, Charles b E7-ZOEADETEZILHFLTWVDH, L)
Db FED FEDBV D LD I 1T “the whole weight of the ‘Imperium in Imperio®”
BHEDOFICESTWDLIEEARLTCHDINLTHD (131), 724, 7 —
TH =B L THEA AL O, BHOEA S Il fetish” e LTAXITH
ﬁ@‘éﬁ“\@\é’bf‘ifi< LA, WELRINBEZHYELTEE
Costaguana DJER & A2 16T 513 & A EHERNREE Th D,

The cruel futility of things stood unveiled in the levity and sufferings of that
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incorrigible people; the cruel futility of lives and of deaths thrown away in the
vain endeavour to attain an enduring solution of the problem. Unlike Decoud,
Charles Gould could not play lightly a part in a tragic farce. It was tragic
enough for him in all conscience, but he could see no farcical element. (321,

SRR )

[ LA (“sufferings™)) & TEEFE I (“levity”)] DA X Charles DL %
FHENT TS, Charles [ THEFDOZRND BT LT EHELAEZRO OO, £
DEEICAL D ERE | 2 RHSFITFvonan, ThidEic L Ta
NITHEABOBWROREA S, 15 2 Z4H1F Decoud d L 9 (2lightly”
WITIR DS Z LR TE RV, ¥ 5| “the absurdities that prevail in this
world”73“his innate gravity” Z {5217 5225 TH 5 (333), TALE THERL T
72K D1T, Nostromo \ZKT 5 TEH] DNEINOEFETHH7 5, Charles
®*“innate gravity”lZ1Z & A EBRNTT HH D, HITH & EE T 5 E LA
FHHLTENERICB O CTE DWW A% 2 Emilia D L 5 22 #R % %5 2 L7z
W W T, OB B3 X, SR 02 E I & &)1,
X ZDHE LA THS Th levity’t WIHIFEBRNREZ LN TLE S, Lz
No T ELENDEAEE LA LT U2 Charles 23, $RILO G 7253
THAH 9 “law”, “good faith”, “order’% L T“security”|Z DW= & |
KD EIITHRDDIFHHRDOZ L THED D,

‘but I pin my faith to material interests. Only let the material interest once get
a firm footing, and they are bound to impose the condition on which alone they
can continue to exist. That’s how your money-making is justified here in the
face of lawlessness and disorder. It is justified because the security which it
demands must be shared with an oppressed people. A better justice will come
afterwards. That’s your ray of hope.’ (74-5, MFH%#)

Charles O 58 Tl P LL 21 “material interests” 7S % D F¢fe 7T REM: D
eI A% TH#RT (“impose”))] b D7, FEMNICZ, T OZEKREIT
Constaguana TR FIND00b Ly, LarL, EbonE vz,
HHBAERT 5 X5 TE SN2 RE] & ) FERIL Charles DBl &
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EX LT 2B TEFEINTWAIZTERNEAS S (110), RERFA>Z D
“an oppressed people” & W I BURHI R FWEILIZIZHA LS THEE BN D,
Charles @ & ~D1{5M11%, Rudyard Kipling ® #§*“The White Man’s Burden”
ZROH S5, Kipling 1ZZ OFFDO 0 TT A VU I AR E O RMEK %
TAANDOE® & LTHEET 2010728, Charles 5T 1UXHE BT A D
“the whole weight” & ¥ 7= Costaguana I[CFKF & ZRE2 bbb T WD THE
(“Burden™)] 72D72A 9, KEE, HOEHKIZIZT AV I NEARF Holroyd 23
FIEL., BRENLER %2 K125 5 Z & T Sulaco 23 the Occidental Republic
ELTMNT2DICHFEETHZ LD, £z Maya Jasanoff (2 L4
I%. Nostromo 1%“a novel about the new, hard fact of American imperialism” C &
% (260), [A4£ 12 Hillis Miller 1%, Nostromo 73 & % [EIZ X 2 F K T O “military
and economic intervention”®“an admirable emblematic fictional example” % #i&
RLTWSELFHETWND (220), 22K LTHWETH LT A Y HA%E
MO N EHSD, 7 a— U EERE R TR, )\F’EJ“C“ZJ?;é 5 &
“more-than-human” R FEE TH A I LFE LI T T4 F = —ICTWVA
F, EONMTHERIEWEDE LA, DFE Y ELEED ﬁ‘él:‘ JI—¢k
L T Constaguana OJELIZBIRT LT TW5D, iz, WEEOKE, Dr
Monygham 2 UEY < 5 LAEZ TET H & &, HRAITFHELEANTS
RN,

‘There is no peace and no rest in the development of material interests. They
have their law, and their justice. But it is founded on expediency, and is
inhuman; it is without rectitude, without the continuity and the force that can
be found only in a moral principle. Mrs. Gould, the time approaches when all
that the Gould Concession stands for shall weigh as heavily upon the people
as the barbarism, cruelty, and misrule of a few years back.” (451, HiH%EH)

3. Nostromo & “The cry of the ill-omened bird”

Gould }FEIZHE X, Nostromo & Decoud b EF/-EHADT /) I —ITHWZD
ATLEIAWTHY, SHICEWE L LEOEMPABEINL TS, &
HOEFEZER LoD ANOEMEZED L&, BRFEVOIX, MENS
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FEICIKTF L TCWAH Z & Th D, Michael Greaney (2 L4LiE, Charles & Dr
Monygham %34& < “linguistic scepticism”|Z Nostromo & Decoud 23 F FEIC#T
Z“faith”Z X E S5 Z &N TE 5 (126), Charles & Dr Monygham [Nl
THREANZ A 2 RAIX 723, DT Greaney Dim LD L H 12, A FEE
VW3R ¥ % Nostromo (E“the approving words of others”|{Z/&fF L CW\W5 L, ¥
¥ —7F U A K& LT Costaguana O EH T2 AT 2 Decoud I “the very
personification of public language” T& %5 (127), Z @ Nostromo & Decoud @
Sl OB LT, B TARICE o TEHEZDOIZ, FHEL
HOARJE T . Montero JLHFEWNWLEMEDFNOFDH 2 DITHIL% the Great
Isabel IZFE L. & DT Decoud &5 L TO & U JFiE L 72 Nostromo 23 #% 5k
T 5 Wi 72 2172 (365), Lothe X Z OFHEIZO>WVWT, 1T L H“a
magnificent and unconscious wild beast” & JE % S 4172 Nostromo 73, RD{TT
“the man” & FKEL I LTV 5 D &4 X . Nostromo 1L HEHERTEIE D B ERYLIZ X
STHHE LI ARALEEN LD LEHLETWD (197), FFE, HINEL
F%. Nostromo [ZERBLOBL M AR S AR ICH L CLE D L, Ehix
T CIZH L EOREA T, Nostromo 231 felt already this cursed silver
growing heavy upon my back” £ 5 L7z & &, EADEFEEZ - TTFEIN
TWizE bWz b (235),

LA L. Lothe 234EH 3 2 ME B e BEHERUATE D B BEIE L 72 A~
fbDHWEITIE, RTZenTER0E D U&’J@Exlgk“?ﬁ)%é Thi
Wi S OB ThH D, REEZBLETZOICHE L bIERERQIER L 20
Nostromo 1%, HIER°A % ORI o TH Tevanity”Z 723 2 L IXTE A
WERDE | “aflattering dream”2y & DA DY Z X 72000 L 5T LT
5 (365), DFEV ., EEOman”Ili 57D T D, Greaney DEIE MY
% 7¢ 5, Nostromo 6i“the approving words of others”Z k> 7= D TH YV | =D
ERILFE D I EEFE & A S H I LV “The confused and intimate
impressions of universal dissolution” C& % (368), = L T, 3V FIXLL T D
Aot TAY RSN

And no wonder—with no intellectual existence or moral strain to carry on his
individuality, unscathed, over the abyss left by the collapse of his vanity; for
even that had been simply sensuous and picturesque, and could not exist apart
from outward show. He was like many other men of Southern races in whom
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the complexity of simple conceptions in much more apparent than real. He was
simple. He was as ready to become the prey of any belief, superstition, or
desire as a child. (368-69)

4 ?'{%9@ VERBEOE A0 B b iR & #1172 Nostromo 1%, H B ®“individuality”

WAL ER D BOERFLRND, ZBLiL7-“the abyss”IZ & 9 L H
F'lﬂi?‘ofib\@#bﬁ’%f&b‘o Fhd z, e FEITCHE A EIC the Blanco
party IZFIH SN TWEETFREEEY . BoIiTR&iIZ betrayed” E 172 D
7ZEVWIRBIHICED & &, Fxld Nostromo DJE LTV HED 3, THY S
Nzl L nH Z T TR TEbiFMENT (“betrayed”)] &5 Z & iZ
HLAWTND LRSS, HITAF LV SETHBEINEZTAT VT 4T
4 HZHEMSNTZD7E, $EERI#%. Dr Monygham (Z“Who are you?” & il
7z & Z | Nostromo |Z1E“A cargador” & L& X L 9 720y (375),

Z®D X 5 72 Nostromo D EELIZDOWT, BAEHY & BFFJ 25 Teresa Viola
ILFE D [ EE I “They have been paying you with words” & 1E L < 54§ L. “Your
folly shall betray you into poverty, misery, starvation” & 245 L T\ 72 (227),
Teresa D T EIXZORNELL LIZ, TETH D L0 FITBW TR 72 )
% 3848 L, Nostromo DFEHIZHHE A KIF 9, T CIZ5IALEY . B
7% Nostromo I “the prey of . . . superstition” ToH V., FEAMP LD LD
“more-than-human” 22 BAREICBH AN TLE > TV EINH Th 5, i
“what a curse it was, that which her words had laid upon him!” & @ L 237> % W
WA BN ZTII VD D IVR Y (415), EL T, =IOFHRE L TTIERL Y
Wit ) & 4T3 5 AR & L T“more-than-human”72 7723 Nostromo O iE iy

IMALTL 50T FE S22 OB,

‘Teresa was right, too,” he added in a low tone touched with awe. He
wondered whether she was dead in her anger with him or still alive. As if in
answer to this thought, half of remorse and half of hope, with a soft flutter and
oblique flight, a big owl, whose appalling cry: ‘Ya-acabo! Ya-acabo!—it is
finished; it is finished’—announces calamity and death in the popular belief,
drifted vaguely like a large dark ball across his path. In the downfall of all the
realities that made his force, he was affected by the superstition, and shuddered
slightly. Signora Teresa must have died, then. It could mean nothing else. The
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cry of the ill-omened bird, the first sound he was to hear on his return, was a
fitting welcome for his betrayed individuality. The unseen powers which he
had offended by refusing to bring a priest to a dying woman were lifting up
their voice against him. (370, 5@F4E4)

Nostromo [Z R & % %515 % “Ya-acabo!” &\ 5 7 7/ v v O X F (2 %, “The
unseen powers”IZ L > THOHIZTHNTWVWAD LD S XITKL 5, EHifi T
% 13 1T “the ill-omened bird” M & 75 1T “more-than-human” 72 “superstition”
DHNEELM>TLEIDTH D, Z O“superstition” ~D B 7t 2 1,
Nostromo /% “the burden of sacrilegious guilt descend upon his shoulders” &
HOEFEEANTRRBREINIBHOROE#R~LMEZHDOID5 5807
% (372) HITBHAERMNVHLELOAFEZRDDL LWV HWEEEL T,
MR AN TETIILWE WD DRI B > 7 Teresa DFEVZ T L7z
ZEITRERBENBRBERER XA TV DENGTE, 47 2 F ZH S L7 Nostromo
IZ. “more-than-human”72“superstition”(Z L A2 H O &ZEAL L L THED Z &
WRoleDThD, ZLTINUEZE, RLTWERRZFOHTZ LTk

- T Teresa ® T 5 —*“Your folly shall betray you into poverty, misery, starvation”

—%iRiF7- L LT%H, Nostromo IE—E Tk x 7R OSB3, #
D*the spell”ICFH ML HNTLE S (492),

“more-than-human” 72 $RIL DO WL E L Te Nostromo DAy 1L, A DE
FEIZ Ko TR S 3 6. RN TREEMRYFEICNHE L TV, FHY F
. RILOLEE L (b L72 Nostromo 23#3 < J&IF (221> T“the feeling of his
slavery . . . weighed heavily on the independent Capitan Fidanza” & &Y (464),
“the treasure”7* Nostromo % 3l J % £k % “[the treasure’s] tyranny had weighed
upon his mind, his action, his very sleep” ERBLT D (466), Nostromo HEH .
the Great Isabel 12T < 728 TERBLZ 75 & - T (“loaded with silver”) | S H>
538 W T B 4 O FTE & “that work of a craven slave!” & B Te I 272\ (477),
I #& P12 Nostromo 1X$RBE %2 £ H H L IZ the Great Isabel Z i 7= R IZ
Giorgio Viola (2 & » TR > TE 7= 41, Mrs Gould (21 died betrayed—betrayed
by— & 5BV 728 HAEADY (492), & DX Nostromo # #E X 2 “more-than-
human”DBLVIZH LD —EHZMA D, &V DO IO L TR
Z &2 & 5T, Nostromo [ZEMDOBEETIHEOND Azuera FIZHE D A
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D“gringos” DG E K HET HMNHTH D, SWEICENIE, 2D AL
Azuera 122 & 17z “forbidden treasure” # R LIZERICH 2 BNERE S =
LEBRVETHLREOEINEYESTND ERE L LTV D — the two
gringos, spectral and alive, are believed to be dwelling to this day amongst the
rocks, under the fatal spell of their success” (4-5), Greaney I3 Costaguana @ Ji&
BT E 12 Z D“a curse-narrative” |2 & o THscripted” &AL TW 5 &5 LTV
5% (124), FEBE. Nostromo DiEa Iz BEICHBEL TWD, 2ER
HIZO/NRBED LKLY EHNZ D EE, Fxld Nostromo H &M
“more-than-human”72 REEMFEEICEMLL TWDHD0E HET 50672,

In that true cry of undying passion that seemed to ring aloud from Punta Mala
to Azuera and away to the bright line of the horizon, overhung by a big white
cloud shining like a mass of solid silver, the genius of the magnificent Capataz
de Cargadores dominated the dark gulf containing his conquests of treasure
and love. (498, MFHEE)

ILATE T 2 &L 212, Nostromo I1ZRFHDO 72 MITEE H T8 (“genius”) )
DOEY LoD (64), D\ iL, Daphna Erdinast-Vulcan 238~ % &
91T, Nostromo @ %t iL“a vindication of myth”72 D72 & H V2 5 (83),
Nostromo [T A FOICEE T2 HEAOT 2 ) I—ICERVIAEN, £
DHPESE 72 5 “more-than-human” 72 REFEHIETE & L CHEER O HEl TRUE S
el %, Nostromo DD FITHE V)5 X 5 “a big white cloud shining like
a mass of solid silver”{X, #ICIFEAO =2 /) I —DIMINTEM AL Z & &
ZTERNWIEERLTVD,

4. “But to return to my noises”

Greaney 725¥H§ L 72 & 912, Decoud ZEFEICFEHEZEL B TH 5,
Constaguana DO JEHIZ B ZAEN D AT NV ITW I ITEREZ FOFEICTF
EYH, LEIZFApet’EERLIT 4Ly X PRV OEFEETHY
(133), K ANIZIERE O B4 % “une farce macabre” & Vo TIXIE 5 72 W
(134), & % & % Decoud (Z“An important Parisian Review”|{Z Costaguana @ E{
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FIZOWTFRRFZRD LD D, 1T Z 1% “a serious tone” & “a spirit of
levity” CE & EIF, A AlZiZ“Have you read my thing about the regeneration of
Costaguana—une bonne blague, hein?” & 532 % 45K 72, Decoud D¥EX & L
THENIX, A3 THEL Don José Avellanos 0 5 T the Blanco party 0 7' 1

NALT A AFEEFR LTS OZEFLTND, LLansb, Zo
72 B A Costaguana DJEHIZH AT 2 & o M iF ik, ZE40“the executive
member of the patriotic small-arms committee of Sulaco” (2% YN “military
rifles” DFHE A SN Z & TH D (135), Decoud 78 Z DIEH THRHED

“earnestness” & “ability” [ L DIk & 2 B E (136), TDOEX%FEV FiX
“She had never seen Martin take so much trouble about anything in his whole life”
EHWRT D, DHIT Decoud DFEE L 7= # =D /NEIZ & - T the Blanco party
A2 37> Barrios M AR L% Pedrito Montero SR 5 B fe R D BRI i) &
% (420), DFE D BLBEREWNZ L2, Decoud BEEDERBFERIZSIODIL,

FELDIFTr AT T4 AR LTTERLS, ETEH T T4 F=—212
B -ZHELLT, SVMANE, 70— AR VAT 47 X (R
= PINCBIT L e L TOERZHWUISEITT 22 EICi-oTRDIE,

Z i 2 Decoud 1., Z2#Kk“his intention of seeing the precious consignment
delivered safely in Sulaco”Z EE 3 5 (136), &\ 9 Db, #121E“The whole
burlesque business” % “worth following up to the end” & 7= 572 (136),
Z L CRELMix, %% Hl 2 72 A % ®“that note of passion and sorrow
unknown on the more refined stage of European politics” {Z[X & 9 & LB 2> X FU
(138), Don José (2 LY 54 5 L 9 IZ“the direction of a newspaper that would
‘voice the aspirations of the province’” Z it % Z & (272 % (139), Decoud i the
Plaza |24 7 4 A2 20, 3B FIXZFOBEIZNL-D Anzani O 5 &JEIZTE
BExmT 5,

It was next to Anzani’s great emporium of boots, silks, ironware, muslins,
wooden toys, tiny silver arms, legs, heads, hearts (for ex-voto offerings),
rosaries, champagne, women’s hats, patent medicines, even a few dusty books

in paper covers and mostly in the French language. (140)
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T=U bR, AROBL L, WAFOIET, BIZELZ2ETHY &b
LWAHLOEMY ZAZLEEEICHEST SV EFIT. AxDdHWE
Z W@ T 5 Decoud DEREOWEME REBEL TW5E, HOEDLSHEIX, ¥
TTAF =2—ITHE ST Costaguana * BE L, BHPHBELI/MEERU
LI FEZHET HDICH NS, £ LT, Don José 7 Decoud % I
NA A 7275 5 % “The necessary plant (on a modest scale) and a large consignment
of paper had been received from America some time before; the right man alone
was wanted” & #9325 & &, “The necessary plant” & “a large consignment of
paper”(Z Decoud A A 23“the right man”& L CHE SN D Z & T, ST
TiE72< Decoud HH HHIM & LTRHEISNIICT RV E WV D FHERF
EVITR D,

s %, InEO %, Mrs Gould (2% L B 43 @ 72232 “a marked
change” > % ¥ “more excellent gravity” 23 D572 )y, & 5425 Decoud
DIWRDTENTITE RN AL D &5 (138), HEH O“levity” %755 TV
721X OH 1 Costaguana O JE 5 D 72 2y THEY LT TV D EADOEER:Z H
VW5 Z & T, #»2T“une farce macabre” & W% 5 7= 5k ) L INEDFELIZA &
231 T <, EEE. Costaguana (23517 5 Decoud DITEIZ KB L T\ 5
DX, “gravity”lZX T 57 U E Ty LY MREETH D, EW0IHDH, HD
RDOENELELT D DTV A Antonia Avellanos D “gravity” (169)727> 5 72,
Decoud IZIRET S B, £ 5 Antonia [IZE2W2\WD7EA S LIRS, X
THMMLTWDNR(36), Z ADOBMFEMEIEL, J\FEIZ EHT Avellanos #1723 3
— v )& B ERTIC Antonia 23 Decoud D“levity” % L 7= & Z A »
LEREMICIILE-> TV D,

I

I

He had known her some eight years before . . . as a tall girl of sixteen,
youthfully austere, and of a character already so formed that she ventured to
treat slightly his pose of disabused wisdom. On one occasion, as though she
[Antonia] had lost all patience, she flew out at him about the aimlessness of
his life and the levity of his opinions. . . . This attack disconcerted him so
greatly that he had faltered in his affectation of amused superiority before that
insignificant chit of a schoolgirl. But the impression left was so strong that
ever since all the girl friends of his sister recalled to him Antonia Avellanos by

47



Jie

avZy REgE 155 Lk #E

some faint resemblance, or by the great force of contrast. It was, he told himself,
like a ridiculous fatality. (136-37)

Decoud (X H b D“levity” % 8. < B L7 Antonia #5415 Z &N TE RN
L., fRmDL A, #Hicxiifs L Costaguana Z i3 2 &9 HEw RILE
Bl L 72\, Decoud I Antonia D “gravity” % J ANDHDTH D, #H _iHE
HETORMSH R OO S & Decoud (X“l am going to cling to mine to the
end, Antonia” & & 1F, Wz EEEIIEEZRT (171),

L2L, BBV FIXZOOMICES £ TOIRBR T, the Blanco party (Z%}9
% Antonia & OIREZECH L & OLERY 72 T HEWIZE LT Decoud 23
CTWaDH b, EHHINEDOHELEDTHIT LTS, FH _HENE
D KR T Decoud 2MBIREIZ 9% “a locomotive” DIEH T 5 HETH D, T
IZ the Campo 7 5 IFIE L 7= EWFIHE LR O 720 EWE U 7=\ X “rolled lightly
on the single track” L i B Z4L->2H (151), & DEHEDOBRM A FE 0 i3k
GEMALSEIEELWVERTHEIHLTWS,

The engine-driver . . . checked his speed smartly before entering the yard; and
when the ear-splitting screech of the steam-whistler for the brakes had stopped,
a series of hard battering shocks, mingled with the clanking of chain-couplings,
made a tumult of blows and shaken fetters under the vault of the gate. (152)

FREOBRMEZ., 55 FIXZOFIZHOE KT 5—The explosive noise
of the railway trucks seemed to augment Decoud’s irritation” (153), 7 ClZaki~
728, Decoud BHVHZEZKLETWD DL, H B D“levity” & Antonia D
“gravity”’ O FTHEVIX L TTH D, £z, Decoud (%“This sound puts
anew edge on a very old truth” & 9] ¥ { L, “Yes, the noise outside the city wall
is new, but the principle is old” & I8~ T FIHE D[/ A X % Antonia D “gravity”
DR E Z BRI HT O EFHF X 720 Costaguana OE IZ#ERET D, £ L
T A % $Ee Don José (Z“But to return to my noises” & & X -2-2, HILF|HE T
1272 < “War trumpets” N O/ TIEE D BNTWZD7E A9 LML,
Francis Drake 23 F 7 0~y NOFEEXWME LN O ETRFAL L Tz
IMFEEZEFEBHT (154), wEIEEDORIETH D Francis Drake & 5| & 5\
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IZH LT Decoud W Z Z TR L E D & LTWADIE, #EFRIMKE
KiIZHLos S, MRS RO ETEHAFH 2D Léhé?f@
NEWEDELTH D, H—ME/NTET Charles BIRLAREEY ZHIC
“All this piece of land belongs now to the Railway Company. There will be no
more popular feasts held here” & Y1V #TAHE T2 ML L TH LV (109), 5
ﬁ@/%iiﬁﬂ&kﬁ@@%%@#@fwé®ﬁo

ZLTCIZIEY, BxlZbOF—ND /) 4 R2h ) —EHEZMEIT 5%
R DHTEH D . DF Y  Decoud DREF AT 13X =D 0 “more-than-human”
RIARXNDDE, B EHEROFTLELTOEEFELWIIHEO /£ XL bk
RMFZE T LR NA— VD2 ) A A ThH D, EEE L TOHKE
Ak Z T A —uid, A B ARSOR) AT E 2 S ICIR SN D DT T
AT ==V OMMINZTFET D, Lo THEIZIEZNIEA =L TT L2
W, L2 LERIZ, ADFIZL > THL W HENTEIL, AEWICAM
CRARAER LRI TS, FIERRD 2 ABROERICIYAENTT
“more-than-human”72 & +1IX, A= L7072/ FEVEVDO L ZATHE
9 U TCAM & BIFRT 2 “more-than-human” T 5, BE 5L FThp 21
UL Nostromo % BT 2 BADEFFONBIH 5, EFE. Decoud 23 &
Ht > 72 1% “The hollow clatter” & V5 A% RN ZEE /e / A X257z,
ET X, =D A X “arevelation” & L TR L TWD DL, A&
FEAMEZE LI Z DR &T’“B‘R@ﬁ?@%fﬁl Th o,

D) A REFEEID 7= 9I21E. Decoud (£ H 5 D “individuality” 73 JIViH &
TEER D 732 7> Tthe world of cloud and water, of natural forces and forms of nature”
WCEITIATLO &K T, FOH % Y > T more-than-human” 72 fF7E & (2 MR £
TSR T NIX R B 7o 72 (439), Z Z TH & 134% A3 “sensations” D A
EREUDAMEEVWS Z 2B S nide s Zen, Costaguana LI
L 72 Decoud % il 2 7= Antonia (ZDWTEEY FIXERD XL H 2B TW
% —“The pressure of Antonia’s hand was so frank, the tone of her voice was so
unexpectedly unchanged in its approving warmth” (138), % T, &Y FiE
Decoud % FEOVER L 72 Don José @ F#LA3“Antonia’s hand writing” T& 72241 T
WBZEEDIDLIRLLTWND (135), TH < b Decoud (X DIRELD 72
7>"C*a desire to leave the correct impressions of the feelings” (252 X @) S 4,
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RA~FMEET LORAMTHH D (203), Decoud (TZDHETH - THEL
L HE S RBICORICH I, E OMEA(E LTV eDE, ZDOEWT,
BATHELRZ T BB E RO TIE R0,

LIz, Decoud 1 IR, BADOTZ 2/ I = bBH L X8, TN
MIZI Z R A L DOMEE S5 & THRILOEA T (“weighted by the bars
of San Tomé silver”)] EDEK~L . b o & 1 &V “more-than-human” TdH 5

“the immense indifference of things”~ & fXAA FI T (442), LL7%
N, =D ) A X|ZDUTIt seemed to recall him from far away” & §& D
NTNIZZ LIFENDNE TR, THEORET (‘recall”)] &3 L 509
ZEEAID, Vo TeWEER, IR, EIhb, EIAFRRTOES
e BEOLLBHEROITIOFDOEEERM S Z&TERLS, ZZICHES
NTWLKETH D, “more-than-human” 72t & L TOA— AT § Tz —
FELZNTHELATHNL2DOTHY, Tz THEOVRY] 0, 22T
F %4 13 Edward Said 73 Beginnings \Z 33\ THTR/NGH & W 9 il FE & “beginnings”
& “molestations” D FAEIEM STFEE LTI L TWAZ L2 EE LV, #iX
WD X 5 I1ZFm U H—Instead of mimetically authoring a new world, Nostromo
turns back to its beginning as a novel, to the fictional, illusory assumption of
reality” (137), Nostromo &\ /NELIx R K E R DK 722 5 % “beginning”
ELTYDL EFns, [FRFIZ, “molestation”|Z X - TZ& D& O EE M
FHOLRENTHT /A NTHD, ZOBLOEMEL. EMTH00
AT, MREFTHORIERE LD L, DEVEROFRELZ KL TR T
%o IHAE T 1X Said O [ZIFHGRIID LATREET VICHES LT
%] L L., Said D) “beginning”lZid [EFREBRORKBEAREMELH D &
WIHTRAEERLTWD (53), I LU EY (“beginning”) ] IXEHTHLI N D
CEREFEELRDTE, L TA— LV OMEORET F 1 “seemed to recall” & i H
SNDL BB OEIEN, b ZFBEICRBIT L ME—AMTHN
FAMTON—LDOHBZNVWELD BT AREMEAZ #R LTV 5, Decoud DIl
EWMHEHRE RNWIZEERA—AD ) A IR LT L TNDDIEZED L
Y72 — NETHIREEMETH V. 4T Costaguana (2351 B &) L IED
JERZTITH L TWD, MEMNIZ, Decoud 1ZA— LD/ A XEEFELDHI &R
<BE¥, Z AL Lothe 230 5 K 9 ICFBHY TR Z2HE R b L,
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EmENTH, EAOT /) I —NXALT 5 Costaguana DJFEL DO AER
FTDIARXIZEST, BV 2L LNt OOREME L THRA IR
BWENd, 272 THHULE, #oAEET ol biEsr LE] Thol
F—=NDI)ARXERFBL, EIHPHHRIFILOHDH T &N Decoud H HIZHERS
IZTERhofzo Tz e,

Pz

HEMT Y, T2 & 2 EEMEN 1L, Decoud 1IZZF D=t U X FHSHN T/ 2 1
o—E] ORBE L TOBRE ITKEZELPRRNWIZDIZ Conrad 12 L > Tk
KOIEROEENOHERINTZE LTS (43),

2 X b THIZMAIIZ, Yoko Okuda 1% A — /L DFIZ-DOWTHilidL, Decoud (2 H A
D“impermanence” |Z DWW TRAT N, T bR DIE(LDFTEEMEIZ B 2 WAT
SHLEBETHSTIT N O T, JILE D significance” % i L TL %
STEMPZICARIZED EFHLETWD (56),
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